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From the 1930s through the 1950s, Hol-
lywood studios great and small produced 
hundreds of movie serials featuring mad 
scientists, singing cowboys and ray-gun 
wielding Martians. These chapter-plays, 
with such titles as Junior G-Men of the Air, 
King of the Texas Rangers and Radar Men 

from the Moon, were meant principally for the Satur-
day-matinee kiddie crowd. Reeled out week-by-week 
in twelve, twenty-minute chapters, each installment 
ended with a cliffhanger in which the hero’s death 
was certain.

And so, too, this year in L.A., theater ends with a 
cliffhanger – two cliffhangers, in fact. 

Cliff  hanger!
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From the Anateus Company’s production of 
Wedding Band: A Love/Hate Story in Black and 
White by Alice Childress
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The first: Which theater professionals will 
capture L.A.’s inaugural Stage Raw Theater Awards, 
honoring professional excellence in theaters of up 
to 99 seats?  

The Stage Raw Theater Awards, hosted by the 
venerable Celebration Theatre (still homeless at 
this writing), are the work of StageRaw.com – “Arts 
& Culture in L.A. - Served Fresh” – curated by L.A. 

Weekly former theater editor Steven Leigh Morris, 
who rushed into the breach last year after the L.A. 
Weekly deep-sixed its time-honored theater awards 
(after nearly four decades) and severely curtailed its 
reviewing of local productions. The jurors are none 
other than the already-assembled 2014 L.A. Weekly 
Theater Awards balloteers, whose retirement was 
brief.

Cliff      hanger!
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“We’re thrilled that Steven Leigh Morris has 
asked Celebration Theatre to host this first-ever 
event, celebrating the best of 99-seat theater,” said 
Michael A. Shepperd, Celebration’s artistic direc-
tor. “With everything that is happening, it’s im-
portant to remember that 99-seat theater is a place 
where talent, innovation and courage all meet to 
create some of the best theater in the world.”

The Stage Raw Awards are happening at a time 
of deep division in L.A.’s theater community, added 
Shepperd, who hopes the evening will be a balm. 
“We are a strong community of artists, and events 
like the Stage Raw Awards will help heal some of 
the wounds that are very present,” he said. 

Which brings us to the second cliffhanger: 

What will be the state of 99-seat theater in LA when 
the Second Annual Stage Raw Theater Awards roll 
around in 2016? 

At issue is a hotly contested proposal by Actors 
Equity Association – the union for stage actors and 
stage managers – that would end L.A.’s 99-Seat Plan, 
which currently allows actors to volunteer at non-
profit theaters of 99 seats or less in exchange for a 
stipend, which may vary from theater to theater. 

The AEA proposal mandates an hourly minimum 
wage for rehearsals and performances for all union 
actors in all theaters, large or small. (Some intimate 
theaters, for example, pay less. Some pay more than 
minimum wage for performance, but nothing, or a 
stipend only, for rehearsal. There is no baseline.)
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Opponents of Equity’s proposal, including a 
sizeable number of L.A. actors and stage managers, 
say that small theater companies, typically on shoe-
string budgets and often actor-led, won’t be able to 
stay in business, or will drastically have to cut their 
seasons, should a minimum wage be imposed.

Killing the 99-seat plan, they say, would elimi-
nate a vital creative outlet that their more remu-
nerative (but less fulfilling) work in film and TV 
happily underwrites.

Proponents of the Equity proposal say that ac-
tors have volunteered long enough.

The 99-Set Plan dates to 1988, when Equity 
members sued their union, which had moved to 
eliminate a citywide Equity waiver. 

At press time, Equity members in LA are voting 
on the proposal, though their votes are advisory 
and non-binding. Equity’s national councilors are 
expected to approve the new proposal on April 21.

But setting aside our crystal ball, let’s talk about 
what we do know. 

This year’s L.A. Stage Alliance Ovation Award 
for Playwriting (for an Original Play) went to DG-
member Meghan Brown for The Pliant Girls, “loosely 
based” on Aeschylus’s The Suppliants. The play (earn-
ing eight Ovation nominations in all) was produced 
by the Fugitive Kind Theater, a 50-seat house, and 
later transferred for a limited run to The Colony 
Theatre, a 268-seat Equity theater in Burbank.

“I feel a lot a of gratitude,” said Brown, who 
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graduated with a B.A. in Drama from the UC Irvine 
Claire Trevor School of the Arts in 2007, and, with 
other UC Irvine alumni, was a founding member of 
Fugitive Kind that same year. 

Fugitive Kind’s mission is to “tell big stories in 
little rooms” and to “produce a new paradigm for 
theater in Los Angeles by remaking the best of yes-
terday’s stories, performing those crafted by today’s 
most imaginative story makers, and training new 
artists to create….”

“The Pliant Girls is both the most personal and the 
most political play that I’ve written, and seeing it 
recognized on such a large scale was a true honor,” 
said Brown. “I’m so excited to see what’s next for 
the play – the Ovation Award has given it a really 
beautiful degree of visibility, which is leading to 
some exciting opportunities.”

Moreover, said Brown, production of the play 
was helmed principally by women. 

“The Pliant Girls (which also won an Ovation for 
best director) was written by a woman, directed by 
a woman, and designed almost entirely by women. 
The fact that the show – which deals, in part, with 
gender inequality, violence against women, LGBT 
issues and modern feminism – was met with noth-
ing but unequivocal support says something really 
wonderful about the L.A. theater community.”

Looking for new challenges, Brown also wrote 
the lyrics for Untuned Ears Hear Nothing but Discord, 
a song cycle about Emma Goldman, which pre-
miered at the Lincoln Center in March, as part of 
the American Songbook series In Need of Music: The 
Songs of Ben Toth.

“Emma Goldman is such an incredible charac-
ter,” said Brown. “She’s a powerhouse with a really 
vulnerable, lovely inner life, full of lust and insecu-
rity and joy. I loved writing her.”

In fact, Brown just plain loves writing.
“I’ve always loved to write. I’m not at a point 

where I take anything for granted. Every show is 
such a gift,” she said. 

“I don’t want to be too precious about it, but it’s 

hard not to get a little sappy when you think of how 
many people have to do so much work to produce a 
new play – the producers, the director, the crew, the 
design team, the cast. The people taking tickets and 
dropping postcards off at coffee shops and hustling, 
hustling, hustling to get people into the seats. All 
those people doing all that work to tell a new story. 
I love it. “

DG member Donald Margulies’s The Country 
House (The Geffen Playhouse) also was nominated 
for an Ovation.

One notable Ovation omission this season was 
the Antaeus Company’s compelling production of 
Alice Childress’s Wedding Band: A Love/Hate Story 
in Black and White, a play seldom produced. Set in 
South Carolina during the First World War, Wed-
ding Band tells the story of a forbidden interracial 
relationship. Childress – who died in 1994 and was 
a member of the Dramatists Guild – completed the 
play in 1966. However, due to its then-provocative 
theme, the play wasn’t produced in New York until 
1972, when it appeared as part of the New York 
Shakespeare Festival. Happily, Stage Raw has given 
the play/production five nominations, including 
“Revival Production of the Year” (of a 20th- or 21st-
century work).

Childress began her theatrical life as an actress, 
and in 1944 was nominated for a Tony for her role in 
the Broadway production of the late Philip Yordan’s 
Anna Lucasta. But finding few plays that authentical-
ly represented the lives of black women, she began 
writing herself. Her first play, the one-act Florence, 
was produced in 1949. Her first full-length play, 
Trouble in Mind, won an Obie in 1955. 

 “I continue to create,” said Childress, “because 
writing is a labor of love and also an act of defiance.” 

So one final cliffhanger: What will each of us 
write this year, for this new season, this new day, 
that will authentically describe our realities and 
defy any effort to keep them hidden?

Ladies and gentlemen, start your engines.  

“WICKEDLY FUNNY.
 YOU WON’T WANT THE NIGHT TO END.”

- ASSOCIATED PRESS

“TERRENCE McNALLY’S IT’S ONLY A PLAY IS THAT RARE
BROADWAY COMEDY THAT’S AS SMART AS IT IS FUNNY.”

- NEWSDAY
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TELECHARGE.COM OR 212-239-6200 · BERNARD B. JACOBS THEATRE, 242 W. 45TH ST.
ITSONLYAPLAY.COM
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A BROADWAY COMEDY ABOUT THE COMEDY OF BROADWAY
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